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CLEVELAND MUSEUM OF ART 

FANTIN-LATOUR LITHOGRAPHS 

For a few weeks beginning the latter part of October, Gallery 
XI will be given over to an exhibition of lithographs by Henri 
Fan tin-La tour. The charm of the lithograph has no greater 
exponent than this Frenchman, who almost alone of hs con- 
temporaries, realized its possibilities. The process of printing the 
lithograph was considered rather a mystery and was purposely 
kept so by the professional printer. Even Whistler did not 
print his own lithographs to any great extent. Fan tin-La tour, 
however, essayed his own printing and became so enamoured 
of the results he attained, that he made lithography one of his 
chief mediums of expression. It is in this medium that we have 
come to know him best in America although his oils and pastels 
are sought after. 

His method is said to have been unique. First by scraping 
and scooping out the stone with the aid of an old razor-blade, 
then by tracing his design on rough grained transfer-paper, he 
achieved the stringy, vapory effect that is at once recognizable. 
The inequality of surface so characteristic of his style is in 
great contrast to the usual polished effect we are accustomed to. 
There is a shimmering light pervading most of his work that 
is eminently fitted to these dreamy, unreal imaginings. That 
he could draw is evidenced by the tiny spirited marginal nudes 
of the set called Illustrations pour les Poesies d'Andre Chenier. 

Sometimes the composition seems a bit eked out and there is 
no attempt at authentic costume study. This may make for 
crudity and incongruity, especially in the case of his men, but 
the rich color and suggestion disarm such meticulous criticism; 
one is conscious only of the loveliness of it all. 

To a great extent this collection, gathered by a Cleveland 
print-lover, is one of subjects inspired by music. Fantin was 
not a musician but his great fondness for music found vent in 
interpretations of his favorite composers, and we have here a 
successful attempt to transcribe the terms of one art in those of 
another. 

He made his first experiments in lithography in 1862 and of 
this earlier work we have Les Brodeuses represented in the 
present exhibition. It is one of the few realistic subjects. Next 
followed interpretations of musical subjects, although not until 
ten years later, in 1873. These were prompted by the musical 
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festival held at Bonn in memory of Schumann. Of this time is 
the first state of La Fee des Alpes. It is intermediate between 
the first and second states mentioned in Hediard's Catalogue. 
The other print of the same title on a nearby wall is much later 
in date but less pleasing on the whole, perhaps, because of the 
prominence given the figure of Manfred. 

The Tannhauser: Venusberg (second Plate) of the year 1876 
was one of the two first exhibited by Fantin (Salon: 1877). 
It is interesting to note the similarity of arrangement with the 
painting of the same title owned by the Museum and hung 
near by. L'Etoile du Soir (first plate) shown in the large case 
is of the year 1877. 

In addition to Tannhauser and L'Etoile du Soir, Le 
Vaisseau-Fantome — known to us as the Flying Dutchman — 
and the Evocation d'Erda represent Fantin's devotion to 
Wagner's music. The last named is a large drawing showing 
Erda appearing at Wotan's command. Clothed in a long white 
tunic she is a most statuesque, yet appealing figure. 

Of the musical subjects Schumann inspired ten; Brahms 
five; Berlioz, eleven; and Wagner twenty- three. This collection 
contains seven of the Schumanns, but Solitude, Nuit de Prin- 
temps, and Une Melodie are unfortunately lacking. We have, 
however, the print called Manfred and Astarte (first plate) and 
another of the same title (third plate) which are respectively of 
the years 1878 and 1892. The facility attained in the inter- 
vening years in the handling of his medium is quite noticeable. 
We have already mentioned the two La Fee des Alpes. Of the 
Schumann set, also, are the three Le Paradis et la Peri, two of 
the second plate (of the second and third states respectively), 
and that of the third plate, dated 1901, the finest of the three. 

Of the Brahms set is the Rinaldo (second plate), the second 
state, in which Renaud is about to embark from the Enchanted 
Isle. This is somewhat theatrical and the costumes of the men 
a bit property-like. The other Rinaldo (third plate) shown is 
much finer, the cloud-enmeshed figure of Armide, abandoned, 
is altogether exquisite. On the opposite wall is hung the 
Poemes d'Amour (third plate). Two lovers are strolling arm in 
arm through a wooded scene; she walks thoughtfully while he 
seems to importune her; there is a romantic, Victorian air 
about it and an inexpressible old-time charm. 
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Harold: Dans les Montagnes is shown on the cover of this 
Bulletin. It is Fantin-Latour's interpretation of Berlioz's 
music founded on Byron's poem. There is a lonely grandeur in 
the figure posed, harp in hand, among the clouds, and the play 
of light on them adds greatly to this effect. The little print 
called A Berlioz is one of the most successful. At the foot of a 
column which supports a bust of Berlioz is seated Music in the 
act of writing upon a stone tablet. Behind the muse a spirit, 
flying, is about to place a wreath upon the head of the composer. 
An air of sadness pervades the composition and the tribute is 
convincing. There are also two other prints of this set. The 
inspiration was Berlioz's opera Les Troyens. The arrangement 
of the six figures is most successful. The central one with swirl- 
ing draperies is particularly lovely and ethereal, and the others 
are a graceful part of a pleasing classical fantasie. The Lelio: 
La Harpe Eolienne, might also be called a Berlioz tribute. 

Aside from the above mentioned musical themes the follow- 
ing prints are notable parts of this most representative collec- 
tion. The second, third, and fourth "great plates" of the 
Baigneuses are reminiscent of eighteenth century Fete Cham- 
pStre. A languor pervades the pictures and the figures in the 
landscapes have the unreality of a dream. Similar to these and 
of the same eighteenth century sort of charm is the pseudo- 
mythological Chasseresse placed in another artificial landscape. 
She is rather a pensive Diana. Sara la Baigneuse (second plate) 
seated upon a swing is a most provocative nude. This is one of 
the most spirited of the lot, with its brilliancy and freshness. 
This may also be said of the Pastorale placed next it on the 
wall; it is an enchanting thing. The drawing of the man seems 
an integral part of the scene and not so much a dragged-in 
property, as Fantin's men so often appear. The two dancing 
figures, likewise, are a delightful part of the whole and the 
artist has accomplished again what he so consistently did in the 
Ballet du Troyens. There remains to be mentioned in this very 
creditable collection the Eve near the north gallery door. It 
is quite a frank statement of the nude and an unusually satis- 
fying drawing, unfortunately placed in rather a perfunctory 
landscape. The Etude pour Eve is probably what its title sug- 
gests, the arms being posed in a like manner to the foregoing. 
It has a great deal more charm in any case. The Ondine in the 
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left-hand case is as delicate a bit of fancy as one might wish. 
The luminous flash of the white body in the water and the 
feeling of buoyancy make it a joyous little study. The few 
mythological sketches in the case with this are turned off with 
just the same brilliancy and with the Illustrations pour les 
Po6sies d'Andre Chenier are most entrancing bits. Their mar- 
ginal sketches have already been remarked. 

The portrait of Edwin Edwards, the friend of Fantin, is one 
of two portraits mentioned by Hediard in his catalogue of the 
artist's lithographic work. It has his usual authority of style, 
though not his familiar brilliancy of handling. 

Had Fantin-Latour accomplished nothing else, his faithful- 
ness to the art of lithography and his extraordinary success in 
its practice at a time when it had come to be used only in com- 
mercial ways, would have been a notable feat. He has, how- 
ever, left a worthy monument of work achieved, and beautiful 
as these lithographs are, they are only one phase of his artistic 
accomplishment. W. McC. McK. 

MUSIC IN THE MUSEUM 

The plans for the winter's music have now been made and the 
announcements are being sent out. They comprise the following: 

A course of eight lectures by Mr. Surette on "The Apprecia- 
tion of Chamber Music" to take place on the second Wednesday 
evening of each month. The lectures will consist largely of 
comment on the music itself which will be performed by well- 
known artists. The compositions studied will be masterpieces 
of their kind — Violin Sonatas, Cello Sonatas, various combina- 
tions of string and wood-wind instruments with piano, and, on 
one evening, songs. 

Daily music periods for classes of children from the Public 
Schools of Cleveland, who come to the Museum for art work. 
These music periods are devoted to singing fine songs and to 
teaching the children how to listen to music. No strictly tech- 
nical teaching is done. 

Classes for the children of members on the Saturday morn- 
ings following Mr. Surette's lectures; one class for very young 
children, another for older children. These classes, also, are for 
singing and listening. 
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